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RINGKASAN

Benedictus Yitsak Ray, 2026, Mitos Fatherhood Subtitution guna Membentuk
Maskulinitas Modern pada Tokoh Utama dalam Film 1 Kakak 7 Ponakan.

Studi ini membahas penelitian akademis terbatas tentang substitusi menjadi ayah
dalam sinema Indonesia dibandingkan dengan studi Asia Barat dan Timur. Ini juga
menyoroti kebutuhan untuk memahami bagaimana tokoh laki-laki non-biologis
mewakili maskulinitas modern melalui peran kebapakan, bergerak melampaui
penggambaran tradisional laki-laki sebagai pencari nafkah semata-mata.

Tujuan utamanya adalah untuk menganalisis bagaimana mitos karakter utama,
Moko, dalam “1 Kakak 7 Ponakan” sebagai ayah pengganti dan bagaimana hal ini
berkontribusi pada wacana maskulinitas modern dalam budaya Indonesia

Penelitian kualitatif ini menggunakan analisis semiotik Roland Barthes untuk
mendekonstruksi makna, tanda, dan mitos substitusi kebapakan dalam film.
Pengumpulan data melibatkan analisis tekstual (membaca dekat) elemen visual dan
verbal dari 13 adegan yang dipilih, dianalisis pada tingkat denotasi, konotasi, dan
mitos.

Film ini menggambarkan transformasi Moko dari seorang pemuda canggung
menjadi ayah pengganti yang empatik dan pengasuhan. Dia menantang maskulinitas
tradisional dengan terlibat dalam pengasuhan, mengekspresikan emosi, dan
mengorbankan ambisi pribadi, mendefinisikan kembali peran pria sebagai “pria baru
sebagai pengasuh”.

Studi ini menyimpulkan bahwa film “1 Kakak 7 Ponakan” berhasil
mendekonstruksi mitos patriarki tradisional dan mempromosikan bentuk maskulinitas
modern yang inklusif melalui karakter Moko. Perannya sebagai ayah pengganti,
ditandai dengan keterlibatan aktif, dukungan emosional, dan pengorbanan diri,
mendefinisikan kembali apa artinya menjadi sosok laki-laki yang kuat dan
bertanggung jawab dalam masyarakat Indonesia kontemporer. Ini berkontribusi
secara signifikan pada komunikasi media dan studi gender sosiologis dengan
menyajikan mitos peran gender yang seimbang

Kata kunci: Ayah Subtitusi, Maskulinitas Modern, Analisis Semiotik, Film.
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SUMMARY

Benedictus Yitsak Ray, 2026, Myth of Fatherhood Substitution and Modern
Masculinity in “1 Kakak 7 Ponakan”

This study addresses the limited academic research on fatherhood
substitution within Indonesian cinema, especially when compared to studies from
Western and East Asian contexts. It also highlights the necessity of understanding
how non-biological male figures embody modern masculinity through fatherly roles.
Traditional narratives often confine men to roles as sole breadwinners and
authoritative figures, overlooking their emotional and nurturing contributions to
family life.

The primary objective of this research is to thoroughly analyze how the main
character, Moko, in the film “1 Kakak 7 Ponakan” is portrayed as a surrogate father
and how this portrayal contributes to the discourse of modern masculinity in
Indonesian culture. The study aims to describe the representation of a substitute father
in shaping modern masculinity as depicted in the film’s protagonist.

This research adopts a qualitative approach within a constructivist paradigm,
focusing on exploring and understanding the social phenomena underlying media
texts. It specifically utilizes Roland Barthes’ semiotic analysis to deconstruct the
meaning, signs, and representations of fatherhood substitution in the film. Data
collection involves textual analysis (close reading) of visual elements (gestures,
expressions, mise-en-scene) and verbal narratives (dialogue) from 13 selected scenes
of the film. The analysis is conducted through three levels: denotation, connotation,
and myth.

The film “1 Kakak 7 Ponakan” effectively depicts Moko’s journey as a
surrogate father, transforming him from an awkward young man into an empathetic,
nurturing figure. The research demonstrates that Moko challenges traditional
hegemonic masculinity by actively engaging in caregiving, expressing emotions, and
sacrificing personal ambitions for his nephews. His actions, such as taking his infant
niece to a job interview or attending school report card days, redefine male roles
beyond traditional expectations, showcasing a “new man as nurturer”.

The study concludes that “1 Kakak 7 Ponakan” successfully deconstructs
traditional patriarchal myths and promotes a modern, inclusive form of masculinity
through Moko’s character. His role as a surrogate father, marked by active
involvement, emotional support, and self-sacrifice, redefines what it means to be a
strong and responsible male figure in contemporary Indonesian society. This
significantly contributes to media communication and sociological gender studies by
presenting a balanced representation of gender roles



Keywords: Fatherhood Substitution, Modern Masculinity, Semiotic Analysis,
Indonesian Cinema, Gender Roles, Roland Barthes.
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