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RINGKASAN 

 

Gading Rensa Qaira Farrasdzaki, 2026, Representasi Simbol-Simbol Agama Dalam 

Film Kuasa Gelap: Analisis Ikon, Indeks, dan Simbol Charles Sanders Peirce 

Penelitian ini membahas tentang representasi simbol-simbol agama dalam film horor 

Indonesia, dengan fokus pada film Kuasa Gelap. Film ini menarik dikaji karena 

menjadi sinema horor pertama di Indonesia yang menggambarkan pertarungan 

kekuatan spiritual melalui ritual eksorsisme Katolik. Tujuan dari penelitian ini adalah 

untuk membongkar representasi simbol-simbol agama yang muncul dalam film 

tersebut dalam bentuk ikon, indeks, dan simbol sebagaimana diklasifikasikan dalam 

teori semiotika Charles Sanders Peirce. Penelitian ini menggunakan pendekatan 

kualitatif dengan jenis penelitian analisis semiotika. Data penelitian dikumpulkan 

melalui teknik observasi non-partisipan pada adegan, dialog, dan visual film, serta 

didukung oleh teknik dokumentasi. Hasil penelitian berhasil mengidentifikasi 10 

simbol agama Katolik, yaitu krusifiks, gereja, biarawati, romo, air suci, stola, rosario, 

patung Bunda Maria, Alkitab, dan doa eksorsisme. Berdasarkan analisis triadik 

Peirce, ketiga elemen tanda (ikon, indeks, dan simbol) saling berkaitan dalam 

memberikan makna terhadap berbagai peristiwa di dalam film. Kesimpulannya, film 

Kuasa Gelap menampilkan simbol-simbol agama Katolik tidak hanya sekadar sebagai 

latar pendukung atau properti visual, melainkan berperan untuk merepresentasikan 

gambaran iman, perlindungan, harapan, otoritas spiritual, dan kemenangan kuasa 

kebaikan (Tuhan) atas kejahatan roh gelap. 

Kata Kunci: Semiotika Pierce, Simbol Agama, Film Horor, Representasi, Kuasa 

Gelap 
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SUMMARY 

 

Gading Rensa Qaira Farrasdzaki, 2026, Representation of Religious Symbols in the 

Film Kuasa Gelap: Analysis of Icon, Index, and Symbol by Charles Sanders Peirce 

This study examines the representation of religious symbols in Indonesian horror 

films, focusing on Kuasa Gelap. The film is considered worthy of analysis because it 

is the first Indonesian horror film to portray a spiritual battle through Catholic 

exorcism rituals as a central element of its narrative. The objective of this study is to 

uncover the representation of religious symbols depicted in the film in the form of 

icons, indexes, and symbols, as classified in Charles Sanders Peirce semiotic theory. 

This research employs a qualitative approach using semiotic analysis as the research 

method. The data were collected through non-participant observation of scenes, 

dialogues, and visual elements in the film, supported by documentation techniques. 

The findings identified ten Catholic religious symbols, namely the crucifix, church, 

nun, priest, holy water, stole, rosary, statue of the Virgin Mary, Bible, and exorcism 

prayer. Based on Peirce’s triadic analysis, the three sign elements, namely icons, 

indexes, and symbols, are interconnected in constructing meaning from various events 

portrayed in the film. In conclusion, Kuasa Gelap presents Catholic religious symbols 

not merely as supporting settings or visual properties, but as representations of faith, 

protection, hope, spiritual authority, and the triumph of divine goodness over the 

forces of evil. 

Keywords: Representation, Religious Symbols, Charles Sanders Peirce Semiotics, 

Horror Film, Kuasa Gelap. 
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