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RINGKASAN 

 

Mochamad Ryan Refano, 2026, Representasi Komunikasi Keluarga Dalam 

Film Perayaan Mati Rasa (Semiotika John Fiske) 

 
Film Perayaan Mati Rasa menjadi medium yang menarik untuk dianalisis 

mengenai bagaimana komunikasi keluarga direpresentasikan dalam sebuah karya 

film. Hubungan antar anggota keluarga sering kali memperlihatkan dinamika 

yang kompleks, mulai dari kedekatan emosional, kesalahpahaman, hingga cara 

setiap individu mengekspresikan perasaan. Penelitian ini bertujuan untuk 

memahami bagaimana realitas, representasi, dan ideologi komunikasi keluarga 

ditampilkan dalam film, serta bagaimana tanda-tanda yang muncul mencerminkan 

dinamika hubungan dalam keluarga. Penelitian ini menggunakan metode 

semiotika John Fiske dengan menganalisis elemen verbal dan nonverbal dalam 

film, seperti dialog, ekspresi, gestur, serta situasi yang melatarbelakangi interaksi 

antar tokoh. Analisis difokuskan pada bagaimana pola komunikasi keluarga 

ditampilkan melalui berbagai adegan yang menggambarkan interaksi, 

penyampaian emosi, serta respons tokoh dalam menghadapi konflik keluarga. 

Melalui penggambaran tersebut, film ini menunjukkan bahwa komunikasi dalam 

keluarga tidak selalu berjalan secara terbuka. beberapa tokoh digambarkan 

memiliki kesulitan dalam mengungkapkan perasaan, yang kemudian 

mempengaruhi hubungan dan pemahaman antar anggota keluarga hal ini 

menunjukkan bahwa komunikasi memiliki peran penting dalam membangun 

kedekatan emosional maupun dalam penyelesaian konflik keluarga. Hasil 

penelitian menunjukkan bahwa film Perayaan Mati Rasa tidak hanya 

menghadirkan cerita tentang kehidupan keluarga, tetapi juga merepresentasikan 

berbagai makna komunikasi yang terjadi di dalamnya. Penelitian ini diharapkan 

dapat memberikan kontribusi bagi kajian ilmu komunikasi, khususnya dalam 

memahami representasi komunikasi keluarga dalam media film melalui 

pendekatan semiotika. 

Kata Kunci : Komunikasi Keluarga, Semiotika John Fiske, Film Perayaan 

Mati Rasa, Dinamika Hubungan Keluarga 
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SUMMARY 

 

Mochamad Ryan Refano, 2026, Representation Of Family Communication In 

The Film 'Perayaan Mati Rasa (John Fiske Semiotics)  

 
The film Perayaan Mati Rasa serves as an engaging medium for analyzing how 

family communication is represented in a cinematographic work. Relationships 

among family members frequently exhibit complex dynamics, ranging from 

emotional closeness and misunderstandings to the distinct ways individuals 

express their feelings. This study aims to understand how the reality, 

representation, and ideology of family communication are depicted in the film, as 

well as how the manifested signs reflect the relational dynamics within the family. 

This study employs John Fiske’s semiotic method by analyzing verbal and non-

verbal elements in the film, such as dialogue, facial expressions, gestures, and the 

contextual situations underlying the interactions between characters. The analysis 

focuses on how family communication patterns are displayed through various 

scenes that depict interaction, emotional expression, and the characters' 

responses in facing family conflicts. Through these depictions, the film 

demonstrates that communication within a family does not always occur openly. 

Several characters are portrayed as having difficulties in expressing their 

feelings, which subsequently affects the relationships and mutual understanding 

among family members. This indicates that communication plays a crucial role in 

building emotional closeness as well as in resolving family conflicts. The results 

of the research show that the film Perayaan Mati Rasa does not merely present a 

story about family life, but also represents the multifaceted meanings of 

communication occurring within it. This study is expected to contribute to the field 

of communication studies, particularly in understanding the representation of 

family communication in film media through a semiotic approach. 

Keywords : Family Communication, John Fiske's Semiotics, Perayaan Mati 

Rasa Film, Family Dynamics. 
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