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RINGKASAN 

Diva Kagum Sadewa, 2025, Kritik Sosial Dalam Musik Video YouTube “Bunga 

dan Tembok” Karya Fajar Merah (Analisis Semiotika Roland Barthes) 

Penelitian ini bertujuan untuk menganalisis makna kritik sosial yang 

terdapat dalam musik video “Bunga dan Tembok” karya Fajar Merah melalui 

pendekatan semiotika Roland Barthes. Metode yang digunakan adalah 

penelitian kualitatif dengan teknik analisis data melalui tahapan denotasi, 

konotasi, dan mitos pada setiap elemen visual, simbol, serta narasi di dalam 

musik video.  

Hasil penelitian menunjukkan bahwa musik video ini menyampaikan 

kritik sosial berlapis terhadap isu ketidakadilan, penindasan, pembungkaman, 

dan pelanggaran HAM yang terjadi di Indonesia, khususnya terkait sejarah 

Orde Baru dan era reformasi. Simbol-simbol seperti bunga, tembok, tangan, 

alat berat, kawat berduri, dan poster “hilang” menggambarkan perjuangan 

rakyat, suara keadilan, serta represi negara yang divisualisasikan secara kritis 

dan emosional.  

Penelitian ini menjadi kontribusi bagi pengembangan kajian 

komunikasi visual, sastra, dan budaya populer, khususnya dalam analisis 

pesan kritik sosial melalui karya audio-visual berbasis teori semiotika 

Barthes.  

Kata kunci: Kritik, Musik video, Semiotika 
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SUMMARY 

Diva Kagum Sadewa, 2025, SOCIAL CRITIQUE IN THE YOUTUBE MUSIC 

VIDEO “BUNGA DAN TEMBOK” BY FAJAR MERAH (A SEMIOTIC 

ANALYSIS OF ROLAND BARTHES) 

This research seeks to examine the meanings of social critique 

embedded in Fajar Merah’s music video “Bunga dan Tembok” through Roland 

Barthes’ semiotic framework. Employing a qualitative methodology, the study 

applies data analysis techniques across the stages of denotation, connotation, 

and myth to interpret visual elements, symbols, and narrative structures within 

the video.  

The findings reveal that the music video articulates multilayered social 

criticism addressing issues of injustice, oppression, silencing, and human 

rights violations in Indonesia, particularly in relation to the historical 

trajectory of the New Order and the Reform era. Symbolic representations—

including flowers, walls, hands, heavy machinery, barbed wire, and “missing” 

posters—serve to illustrate the struggle of the people, the voice of justice, and 

the mechanisms of state repression, conveyed with both critical and affective 

intensity.  

This study contributes to the advancement of scholarship in visual 

communication, literature, and popular culture, especially in the analysis of 

social critique conveyed through audio-visual works grounded in Barthesian 

semiotics. 

Keyword: Critique, Music Video, Semiotic 
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