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APPENDIX I 

SYNOPSIS OF THE HATE U GIVE 

 

The novel tells the story of Starr Carter, a 16-year-old black teenager who lives in two 

different worlds: her predominantly black neighbourhood called Garden Heights, and 

her elite, predominantly white school in the suburbs. Starr's world changes a lot when 

she sees her childhood friend Khalil get killed by a white police officer on their way 

home from a party. Khalil was unarmed when he was shot, but the media and 

authorities tried to make it look like he was a drug dealer to justify the police’s actions. 

This event shook Starr. She had to choose between staying silent to stay safe or 

speaking up for justice for Khalil. She is under pressure from many sides: her family 

want her to be safe, her friends don't understand the racial problems she faces and her 

community wants her to speak up and take a stand. As the story goes on, Starr becomes 

braver and more aware of politics. She learns how one person’s voice can have a 

powerful effect against racism, police brutality and social prejudice. 

 

 

 

 

 

  



 

 

 

  



 

 

APPENDIX II 

BIOGRAPHY OF AUTHOR 

 

Angie Thomas (born September 20, 1988, Jackson, Mississip, U.S.) is an American 

writer whose first young-adult (YA) novel, The Hate U Give (2017), debuted at 

number one on The New York Times bestseller list, launching her to international 

fame. In the novel, Thomas tackles such volatile and timely subjects as racism, 

privilege, The Hate U Give, Angie Thomas’s debut novel, originated from a short 

story she wrote in 2009 as a response to the police killing of Oscar Grant, an unarmed 

22-year-old African American man. Inspired by subsequent high-profile deaths of 

unarmed Black individuals such as Mike Brown, Eric Garner, and Tamir Rice, 

Thomas expanded the story into a full novel while working as a secretary. In 2015, 

her manuscript received a Walter Dean Myers grant from We Need Diverse Books, 

and in 2016 it became the subject of a 13-publisher bidding war, ultimately published 

by HarperCollins in 2017. The novel received critical acclaim and multiple awards, 

including the Boston Globe–Horn Book Award and recognition as a Coretta Scott 

King Honor Book. It was later adapted into a successful 2018 film.The novel follows 

Starr Carter, a 16-year-old African American girl who navigates life between her poor, 

predominantly Black neighborhood and an affluent, mostly white private school. Starr 

constantly code-switches to fit in both environments. Her world is shaken when she 

witnesses the fatal shooting of her unarmed childhood friend, Khalil, by a white police 

officer. As the media distorts Khalil’s character, Starr struggles with grief, fear, and 

anger, eventually finding her voice to speak out against racial injustice. Angie Thomas 

crafted the story with authenticity, incorporating realistic language and complex 

characters, including gang members and drug dealers, to reflect real-life systemic 

issues and the challenges faced by Black youth in life. 

  



 

 

  



 

 

 
  



 

 

  



 

 

 


