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APPENDIX I 

TOM LAKE (2023) 

 

Plot Summary 

Tom Lake (2023) by Ann Patchett is a reflective and lyrical novel set during 

the early months of the COVID-19 pandemic. The story follows Lara, a former 

actress, as she and her three adult daughters Emily, Maisie, and Nell return to the 

family’s cherry orchard in northern Michigan. Lara, once known as Laura, begins her 

story in her teenage years, describing how a simple high school audition for “Our 

Town” led her unexpectedly into the world of theater. Her portrayal of Emily Webb 

in that play becomes a touchstone moment, not only launching her into local acclaim 

but also catching the eye of influential people who later give her a chance at a screen 

test in Los Angeles. There, she begins a short-lived acting career and falls into a 

passionate affair with Peter Duke, a volatile, charming, and reckless man on the cusp 

of stardom. 

As Lara revisits her past her brief acting career, the intensity of her youthful 

romance, and the choices that shaped her later life the narrative interweaves memory 

and present-day reflections. Her daughters, each with their own temperaments and 

desires, react differently to the unfolding of their mother’s history, revealing 

generational tensions, familial love, and the complexity of how personal stories are 

told and received. 

Through its meditative tone and exploration of memory, time, and the 

ordinary beauty of life, Tom Lake becomes a powerful narrative about acceptance, 

storytelling, and the quiet joys of rootedness in contrast to the thrill of possibility. 

Patchett’s novel emphasizes that the lives not lived are not necessarily lives regretted, 

and that the richness of the present is often formed by the relinquished dreams of the 

past. 



 



APPENDIX II 

BIOGRAPHY OF THE AUTHOR 

 

Ann Patchett (born December 2, 1963) is a critically acclaimed American author 

known for her richly layered novels and essays that explore themes of family, identity, love, 

and moral complexity. Born in Los Angeles, California, and raised in Nashville, Tennessee, 

Patchett studied writing at Sarah Lawrence College and later received her MFA from the 

prestigious Iowa Writers' Workshop. 

Patchett gained early recognition with her first novel, The Patron Saint of Liars 

(1992), but it was her fourth novel, Bel Canto (2001), that earned her international acclaim. 

Bel Canto won the PEN/Faulkner Award and the Orange Prize and solidified her reputation 

as one of America's foremost contemporary fiction writers. 

In addition to her novels, Patchett is a celebrated essayist and memoirist. Her 

nonfiction work includes Truth & Beauty (2004), a memoir about her friendship with author 

Lucy Grealy, and These Precious Days (2021), a reflective essay collection that was a finalist 

for the Pulitzer Prize. 

Beyond her writing, Patchett is also known for her contributions to the literary 

community. In 2011, she co-founded Parnassus Books, an independent bookstore in 

Nashville, advocating for the importance of independent bookselling and literary culture. 

Tom Lake, published in 2023, is one of Patchett’s most recent works. Set during the 

COVID-19 pandemic, it weaves a tender narrative about memory, motherhood, and the stories 

we choose to tell. With her signature emotional insight and elegant prose, Patchett uses this 

novel to explore how personal histories are shaped and reshaped through time and perspective. 

Patchett’s work is widely praised for its compassion, intelligence, and emotional 

depth, making her a significant voice in contemporary American literature. 

 


