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ABSTRACT

Anime is one of the popular entertainment media from Japanese culture, the
spread of Japanese popular culture in Indonesia has skyrocketed Since its first
entry in the 1980s, Japanese anime has managed to attract the attention of a
wide range of Indonesians through broadcasts on national television. This
popularity continues to increase with the development of technology and
internet access, which allows fans to enjoy anime through streaming platforms,
especially among Gen Z people. One of the famous anime productions among
the public is Studio Ghibli which has existed since 1985 by two animators
Hayao Miyazaki and Isao Takahata, in this study limited to 2 Anime films from
Studio Ghibli's production, namely Whisper of The Heart and Ocean Waves
which focus on 2 ghibli anime characters Seiji Amasawa and Taku Morisaki,
These two characters were chosen because researchers wanted to explore how
the reception of gen Z Surabaya in receiving messages and meanings in a
TikTok creator account content @Delvinyauu, the content on the TikTok
@Delvinyauu account as a form of representation of the style of dress used by
the two ghibli anime characters Seiji Amasawa and Taku Morisaki. Using
Stuart Hall's Reception analysis to find out how Gen Z Surabaya's meaning in
accepting the ghibli anime dressing style on the TikTok (@Delvinyauu account.
This study resulted in the finding that the acceptance of Gen Z Surabaya's
reception of the dressing style of ghibli anime characters, there were 4
informants in the dominant hegemonic position on the Seiji Amasawa
character and 5 informants in the dominant hegemonic position on the Taku
Morisaki character and 1 informant in the opposition position, while in the
discussion of soft masculinity on ghibli anime characters 6 informants were in
the dominant hegemonic position, in the discussion of ghibli anime outfit
styling content on the TikTok @Delvinyauu account 6 informants were also in
the dominant hegemonic position.

Keywords: Anime Studio Ghibli, Japanese Popular Culture, Studio Ghibli,
Soft Masculinity, Reception.



ABSTRAK

Budaya populer memiliki dampak yang begitu besar khususnya dalam
penyebaran nilai — nilai lintas budaya. Salah satu nilai yang disebarkan ialah
nilai gender. Penelitian ini membahas Manga sebagai salah satu budaya
populer dari Jepang yang digemari oleh masyarakat dari berbagai kalangan
membawa berbagai macam nilai Budaya Jepang termasuk konsep maskulin
baru yaitu soft masculinity. Manga Tokyo Revengers merupakan manga
dengan genre action dengan bumbu supranatural, keunikan manga ini adalah
Ken Wakui melakukan penggambaran karakter dengan memakai aksesoris
yang mengarah ke arah feminin, serta beberapa sifat dan perilaku karakter yang
identik dengan sifat keperempuan. Melihat tingginya pembaca aktif manga di
Indonesia, penelitian ini menggunakan metode analisis resepsi didukung
dengan teori encoding-decoding Stuart Hall bertujuan untuk mengetahui
bagaimana resepsi khalayak pembaca manga khususnya pada mahasiswa di
Surabaya terhadap soft masculinity yang ada pada Manga Tokyo Revengers.
Hasil penelitian menunjukkan bahwa resepsi para informan ditentukan dari
latar belakang lingkungan dan pengalaman pada realita kehidupan mereka
maupun di media sosial. Resepsi tersebut terbagi menjadi tiga posisi khalayak
didominasi dengan hegemonic-dominant reading yang berisi tiga sampai
empat informan disetiap indikator, lalu negotiated reading berjumlah dua
orang dan satu orang dalam posisi oppositional reading.

Kata Kunci : Anime Studio Ghibli, Budaya Populer, Tokyo Revengers,
Soft masculinity, dan Resepsi.
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