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ABSTRAK 

Penelitian ini berjudul “REPRESENTASI KOTA SURABAYA DALAM LAGU 

KARYA BAND SILAMPUKAU (Analisis Semiotika Dalam Lirik Lagu Pada Album 

“Dosa, Kota dan Kenangan” Karya Silampukau)”. Tujuan dari penelitian ini adalah 

mengetahui makna lirik lagu “Si Pelanggan”, “Malam Jatuh di Surabaya”, dan “Bola 

Raya” secara semiotika, bagaimana bentuk representasi kota yang terdapat pada lagu 

tersebut dan mengetahui bagaimana musik bisa dijadikan media representasi suatu 

kota. Dianalisis menggunakan semiotika Roland Barthes dan menggunakan teori 

representasi Stuart Hall.  

Hasil penelitian yang dapat disimpulkan bahwa bentuk representasi kota Surabaya 

pada ketiga lagu yaitu “Si pelanggan, Malam Jatuh di Surabaya, dan Bola Raya” 

menjelaskan landmark menjadi representasi identitas kota Surabaya, yaitu gang 

Dolly, Jalan Ahmad Yani Surabaya. Dan perilaku masyarakat tercermin dalam ketiga 

lirik tersebut seperti agama yang dijadikan pilihan sekunder bagi masyarakat kota, dan 

juga gambaran sesungguhnya mengenai kota metropolitan seperti kemacetan dan 

pembangunan kota yang terjadi begitu cepat di kota-kota besar. 

Kata Kunci: Musik, Semiotika, Representasi Kota, Surabaya, Silampukau 
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ABSTRACT 

The research is titled "Representation of Surabaya City in the Songs of Silampukau 

Band (Semiotic Analysis of Lyrics in the Album 'Dosa, Kota dan Kenangan' by 

Silampukau)". The purpose of this research is to understand the meaning of the lyrics 

in the songs "Si Pelanggan", Malam Jatuh di Surabaya, and Bola Raya" from a 

semiotic perspective. It aims to explore the representation of the city in these songs 

and examine how music can be used as a medium for representing a city. The analysis 

employs Roland Barthes' semiotics and utilizes Stuart Hall's theory of representation. 

The findings of the research indicate that the representation of Surabaya city in the 

three songs, "Si Pelanggan," "Malam Jatuh di Surabaya," and "Bola Raya," reveals 

landmarks as representations of Surabaya's identity, such as the Dolly Alley and 

Ahmad Yani Street in Surabaya. The lyrics also reflect the behaviors of the society, 

including the secondary role of religion among the city dwellers, as well as the 

portrayal of metropolitan aspects such as traffic congestion and rapid urban 

development in major cities. 

Keywords: Music, Semiotics, Representation of the city, Surabaya, Silampukau 
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